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Bustan Features Oliwgs bas culn
Ligatures olgl5adl
Required ligatures form automatically: L8Lal ames 2Y1 eula5 3401
y<Uu
SLas b Gz Bslall el gl340)
:Character 4=3¥ (o Ligatures

Standard ligatures form by selecting
Ligatures from the Character menu:

2 A < il

ol b s A, Lasy | gl
4=5¥ 0 Discretionary Ligatures

Optional ligatures form by selecting
Discretionary Ligatures from

the OpenType menu: :OpenType
(ko sy < (s yeduy
For Tasliyah ligatures, type phrases without aiSS Adiaddl il Gl gl e Jguazl

o ddaas ol sl of JuSCad - g ByLead
:Discretionary Ligatures ;Lo

marks or stylisitc effects and then select
Discretionary Ligatures from OpenType menu:

S < plus gslos il (ol
BB < aluys olls gl il (ols

Kerning le Ll
Kerning is applied for consistent spacing: : Geolil] Budzet) B9 yoell (v lue L) o
) AY (P8 & 8=
Vowel Marks Syl
The size of marks changes according to the Aoyl (o ye cus Gl > AR
width of base letters: Hele 55,5 I

S

SR Cilits Gl G

Bustan Features Oliwgs oz &l

Select features (applied automatically) LY ailasd! jaa
Isolated letter Heh is replaced with double Jl Bows ol daloedl JSCa (po Jgomts e Ll L8y
looped Heh for use in numbering: :M5aie 0585 Leie cnalzd|

XX

Alef shape changes based on adjacent letters: 18 9lzell LB g, @ i cal¥ By S

LU bl= L« LaLYLYLsLyLs Ll

Ayn shape changes based on preceeding letter: s lad! Byl @S ity crall 8y IS4

Fegsgmlomps « gypspaluaps

Beh teeth change height for legibility: tlasae cous pai LelgaTo e LI oLl ¢ Las)|

Dots below are lowered to avoid collisions: tpabaddl galasd i b gyl s Lolasl)
Hamza below Alef is lowered to avoid collisions: tpaladl galasd i CalY) o §iagl!

Mﬁ!ﬁb:

Dots are shifted right to avoid colhslons. tpsbadll galand (et I C‘J"’i Llasd)

Final Heh with large flourish is shifted left to Bl Adtl sgmm g Hlud! I Clﬁ asldl L
avoid collision with certain letters: t e daslu B9, as psliadll golar]

(s v (B0 (ot

The length of returned Yeh varies based on 18y9loell 89 ,md) s g das | e LI oo
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By applying different combinations of Stylistic Sets, the user can obtain a myriad of letter compositions. Shown here are
combination examples of letters Kaf and Noon.

Bustan Stylistic Sets Reference List

Stylistic Set 1
Stylistic Set 2
Stylistic Set 3
Stylistic Set 4
Stylistic Set 5
Stylistic Set 6
Stylistic Set 7
Stylistic Set 8
Stylistic Set 9
Stylistic Set 10
Stylistic Set 11
Stylistic Set 12
Stylistic Set 13
Stylistic Set 14
Stylistic Set 15
Stylistic Set 16
Stylistic Set 17
Stylistic Set 18
Stylistic Set 19

Stylistic Set 20

Nell
— e
GG
G<¢
Q<@
G<¢
<@
O
$<¢
G<¢
(e
$<¢
s Y&
<R

d <

8 <y

Slings Laie) Bulaeill e yarell g
FADN ‘aY-‘_é_ﬁ Y ddaoidl degazll
1M wye ¥ dda o]l Ac ozl

sy lds> ¥ adasd! de gazell
i« Sld> ¢ Adnaidl degazll
tg» Slds 0 dagill de gazell
1oy Olds> T ada ! de gzl
iy Glds YV adaaid! degazll

1 g» Old> A Ldaoill de gzl
1y Sld> 4 Adaoill de gzl
ten Slds Ve Adagidl de gozell
i«dor il V) Ada ol A gzl
1«6 Ol \Y Adnaill de g ozl
10l WY Ada ol de gzl

@35‘.20 alf e)@ e Ve adaad! 3\.:5-021\

sdn gl £ L1010 oot degazell
tdn gl cnadl V1 Adaai] de gazel

tas |01 LIV Adaad] Ac gazell
15 el ¢lall WA Audaad] e gazell

LU

FIWES ga)m Yo daoil dc ozl

To see more details about stylistic sets, please review: taxlpe oy daodl Gl gomll Jugolas 405,

http://www.sakkal.com/type/bustan_brochure
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Stylistic Sets are used to adjust width of words and lines (top 5 lines) or to add and increase flourishes (bottom 5 lines).
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Jamal Bustan

Jamal Bustan was born in the city of Qunietra, Syria, and lives now in
Damascus. Mr. Bustan’s calligraphy work is exhibited in, Germany, United
Arab Emirates, and in Syria since 1985, and acquired in public and private
collections in several countries. He was commissioned to write the Mushaf
(Quran) of Sheikh Maktoum, published in Dubai in 2003. This Quran is
praised for the legibility of its calligraphy. Mr. Bustan received an award for his
Kufic work from Teheran's First International Calligraphy Festival in 2009.

In addition to working as the head of the lettering section at the Cartography Department in
Damascus for 25 years, Jamal Bustan is also a graphic designer who produces book and magazine
covers, logos, and Arabic typefaces. He taught calligraphy at the College of Arts at the Arab
International University in Damascus.

Sakkal Design

Sakkal Design type foundry is a father-daughter studio based in Bothell, Washington. It is the
premier foundry producing Arabic typefaces in North America, and one of a select few around
the world. With more than 25 years of experience and three awards of excellence from the Type
Director’s Club in New York, Sakkal Design’s innovative and cutting edge designs emphasize both
aesthetic beauty and technical prowess.

Mamoun Sakkal

Mamoun Sakkal, PhD is a type designer from Aleppo, Syria, who lives and
works in the United States. He is founder and principal of Sakkal Design in
Bothell, Washington. He has received awards in calligraphy, graphics, and type
design, including three awards of excellence from the Type Directors Club

of New York, one from IRCICA, Istanbul, and one from Letter Arts Review
Annual. Dr. Sakkal has been the Arabic typography specialist for Microsoft
since 2001, and regularly provides consultations on Arabic typography to
companies and agencies around the world.

Dr. Sakkal studied art at the Plastic Arts Center in Aleppo and has degrees in architecture from
the University of Aleppo and the University of Washington in Seattle, and Ph.D. in Islamic art
history from the University of Washington. He has lectured on Islamic art, Arabic calligraphy and
Arabic typography at universities and conferences in the United States, Canada, England, Dubai,
Kuwait, Syria, and Uzbekistan.

Aida Sakkal

Aida Sakkal specializes in all things technical and she is particularly interested
in programming the artistic tendencies of beautifully hand written calligraphy.
With a B.S. degree in Computer Science from the University of Washington,
her other primary interest is in developing tools to aid and automate the font
creation process. Aida has been working with OpenType since 2001, and has
played a role in the growth of OpenType and its application to Arabic fonts.

11

Oliwgs Jlo

G Bzl A padl Lol Lol 3 dubasedl dllect conye . @i § 0¥ Siaang 5ylaiall dnas § Olwss Jlex Al
& Aol BuagS> Bid Slegazmly clgue § @bosll cazeilly 481511 5yl 39 i (oo ciiBly VIO ale die & yge
Eeddl camime bollas g9 150 paly Ll il Lusidly Sazeliy Ludydg capally gty cabledl ke Joall (e dpate

Ll Jo¥1 el Ol yen (30 B35l JU wdlas AS 9,509 oudrgy hamsall lia jaaiy Voo ale 33 § 140 sl a1

¥4 ‘aLc ‘}J_:Jl

(roime 9 i zyimag bollas Lal 58 (Uinla) 2o Lucold Balall Bl § Jasell oaad (pua,S dload ALSYL
Ho e Adodl A yatl daaloedl O Lasell ope Jaaadl i (3o - duye el bighas g cMoeas oS Aalefs olylais
clgi )l e AST e e oty — ol i ¥l o (91801 38 3 (il g y9¥1)

Jio 03»7.»

S el L 8yal (§ orlaiily Ay 8 (Y lamsg ol 000 Boye Tuelids bglas cuimn 5 Jliie Ggale 5538l
Sy b Laa 288,415 2aaally Aozl dleed 355l (oo e (e dum> NIAE ple ilwe § measatl] Jlasall
el Bograd) 2aLudl o 53Ty cJglinl § Kasy) 0 B35l cchiggn § boshasedl ehute Buaaz oo gall jpoal!
oy LeS oY) ale e Byl boglasell cidgug,Sobe 45,40 aadl HLadull gag . Bumall cil¥ell § dudasdl ¢guall
bl do> Bleally mrasatll Colay @il a5l Ladu!

LS i 9l (Gl (30 Bylendl § il e hamg ey 2L SAI 2801 3550 3 bl Jline Sl oy
ol ally meaal] § daleiuly (Al 35S0 dasedl e Wy (Ol (all )i § ol 59383 Boled e Jiam
LS5y 509 a9l oy Ly LUSS]s 1iSy 1S5 pal (§ il paifog claale § g yall ol e pislog a5
Jie S..\:’Lr.

pole 8 pugs sl Baleds e clias L Loglasell 8 2uall 219l ma g Lo gunsny sl 55a8l IS Jliem Bl e
shaty eresal lilae 20a3T e Buelus cilimayg cilgal okt e Llas § 38559 plardly dasle (o Aol
Lglasdl § Landaig layahats craalug oY) ale die ool cpgl 2085 alasial e Bule cles e bl gl

S pad) dee L)

Typographic composition of poetry verse by Jamal Bustan. Oliugs ez muasai (o Oliwwgs Jase 3ilie 2l (oo cupy

(el alssalasllotise = =il

10




Bustan Typeface

designed by Jamal Bustan and developed by Sakkal Design.

©Copyright Jamal Bustan and Mamoun Sakkal 2014. All rights reserved.
The name "Bustan" is a Trademark of Jamal Bustan. It can not be used without written permission
from the owner.

Booklet design: Mamoun Sakkal
Typefaces used in booklet: Bustan, Sakkal Majalla Tali, and Adobe Minion Pro
Text and images in this booklet are protected by copyright and should not be used without
written permission from the owner.

Please visit www.sakkal.com/type/bustan for more information
Please visit www.myfonts.com to purchase this font

Bustan Typeface

Bustan is a new Arabic display typeface inspired by Kairawani Kufic and cursive Sunbuli, notable
for its compact compositions. Bustan has updated proportions and details, and is distinguished
by its traditional serenity, modern aesthetics, and a rich set of letter variants. This makes it ideal
for a variety of applications including logos and monograms, titles of newspapers and specialty
magazines, and for book covers. It can be used also for jewelery design, garments and T-shirts,
product packaging and greeting cards among other uses.

This typeface is the result of collaboration between the Syrian calligrapher Jamal Bustan, the
designer of the typeface, and Dr. Mamoun Sakkal who carried its development in his studio,
Sakkal Design, in Bothell, Washington. The programmer was Aida Sakkal.

In addition to his skill in the traditional styles of
Arabic calligraphy, Jamal Bustan is well known
for his innovative calligraphic compositions, often
based on less-known Kufic styles. While type
designer Mamoun Sakkal is well versed in the
history of Kufic calligraphy, he also has up-to-date
knowledge of the technical aspects of producing
typefaces for major corporations, including
Microsoft. This collaboration promises to enrich
the library of Arabic typography with a professional
typeface that combines artistic sensitivity with
technical sophistication and alternates richness.

Bustan has nearly 4000 glyphs to provide proper

letter forms for automatic contextual relationships

on one hand, and on the other hand enables the user

to choose from a wide variety of swash and flourish

letters to suite their graphic needs. For example,

the letter Alef has 13 different variant shapes to fit

adjacent letters such as Reh, Waw, and Lam-Alef.

The "teeth” of letter Beh and its sisters are varied in A specimen of Sunbuli style letters.
height to enhance reading legibility, and their dots s sl gy (e 35
are automatically lowered to avoid collision with i

previous sub-baseline letters such as Reh or subsequent letters such as Yeh returned tail.

Stylistic alternates and flourishes gradually evolve from simple to complex. They can be applied
via 20 stylistic sets in programs such as InDesign, where several sets can be combined for a
myriad of different compositions. The large number of variants makes Bustan akin to having 10
fonts in one. A list of the stylistic sets is presented on page 8 of this booklet and their details are
shown in the following pages.

This booklet is designed to read from right to left as an Arabic publication, so please go to the
other end of the booklet to learn about the font's features in sequence.
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