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Vesper Overview 2

Whether you are into detailed micro typography or you are look-  preciate it for the array of characters, symbols, and OpenType
ing to push around letters at large sizes, Vesper is ready for you. features to clearly and accurately typeset their research. While
Book and publication designers have discovered how Vesper’s  others prefer use it huge on posters and advertising to showcase
unique tone suits a wide variety of messages. Academics ap- the details that are only visible at display sizes. %

“A dry martini,” he said. “One.
In a deep champagne goblet.”

»Oui, monsieur.«

“Tust a moment. Three measures
of Gordon’s, one of vodka, half a
measure of Kina Lillet. Shake it
very well until it’s ice-cold, then
add a large thin slice of lemon-

peel. Got it?”

»Certainly, monsieur.«
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Vesper Family 3

A habit of taking a lot of trouble ov¢

Heavy Italic

A habit of taking a lot of trouble over

Bold

A habit of taking a lot of trouble over

Bold Italic

A habit of taking a lot of trouble over d

A habit of taking a lot of trouble over ¢

Medium Italic

A habit of taking a lot of trouble over de;

Regular

A habit of taking a lot of trouble over de

Regular Italic

A habit of taking a lot of trouble over detai

Light

A habit of taking a lot of trouble over deta

Light Italic

A habit of taking a lot of trouble over details.
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Vesper Text Settings 4

Heavy
Voila! In view, a humble vaudevillian veteran, cast vicariously as both vic-
tim and villain by the vicissitudes of Fate. This visage, no mere veneer of
vanity, is a vestige of the vox populi, now vacant, vanished. However, this
valorous visitation of a by-gone vexation, stands vivified and has vowed
to vanquish these venal and virulent vermin vanguarding vice and vouch-
safing the violently vicious and voracious violation of volition. The only

Bold
Voila! In view, a humble vaudevillian veteran, cast vicariously as both victim
and villain by the vicissitudes of Fate. This visage, no mere veneer of vanity,
is a vestige of the vox populi, now vacant, vanished. However, this valorous
visitation of a by-gone vexation, stands vivified and has vowed to vanquish
these venal and virulent vermin vanguarding vice and vouchsafing the violently
vicious and voracious violation of volition. The only verdict is vengeance; a

Medium
Voila! In view, a humble vaudevillian veteran, cast vicariously as both victim
and villain by the vicissitudes of Fate. This visage, no mere veneer of vanity, is
a vestige of the vox populi, now vacant, vanished. However, this valorous visi-
tation of a by-gone vexation, stands vivified and has vowed to vanquish these
venal and virulent vermin vanguarding vice and vouchsafing the violently vi-
cious and voracious violation of volition. The only verdict is vengeance; a ven-

Regular
Voila! In view, a humble vaudevillian veteran, cast vicariously as both victim and vil-
lain by the vicissitudes of Fate. This visage, no mere veneer of vanity, is a vestige of
the vox populi, now vacant, vanished. However, this valorous visitation of a by-gone
vexation, stands vivified and has vowed to vanquish these venal and virulent vermin
vanguarding vice and vouchsafing the violently vicious and voracious violation of
volition. The only verdict is vengeance; a vendetta, held as a votive, not in vain, for

Light
Voila! In view, a humble vaudevillian veteran, cast vicariously as both victim and villain
by the vicissitudes of Fate. This visage, no mere veneer of vanity, is a vestige of the vox
populi, now vacant, vanished. However, this valorous visitation of a by-gone vexation,
stands vivified and has vowed to vanquish these venal and virulent vermin vanguarding
vice and vouchsafing the violently vicious and voracious violation of volition. The only
verdict is vengeance; a vendetta, held as a votive, not in vain, for the value and veracity
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Vesper Text Settings

Heavy
In Fleming's novels, many Bond girls have some sort
of independent job or even career, often one that was
considered inappropriate for women in the 1950s. Ves-
per Lynd, Gala Brand, Tatiana Romanova, Mary Ann
Russell, and Mary Goodnight are in intelligence or
law-enforcement work. Those who are criminals, such
as Tiffany Case and Pussy Galore, tend to be simi-
larly independent-minded in how they approach their
work—the latter even running her own syndicate.

Bold
In Fleming's novels, many Bond girls have some sort
of independent job or even career, often one that was
considered inappropriate for women in the 1950s. Vesper
Lynd, Gala Brand, Tatiana Romanova, Mary Ann Russell,
and Mary Goodnight are in intelligence or law-enforce-
ment work. Those who are criminals, such as Tiffany
Case and Pussy Galore, tend to be similarly independent-
minded in how they approach their work—the latter even
running her own syndicate. Even those Bond girls who

Medium
In Fleming's novels, many Bond girls have some sort of
independent job or even career, often one that was consid-
ered inappropriate for women in the 1950s. Vesper Lynd,
Gala Brand, Tatiana Romanova, Mary Ann Russell, and
Mary Goodnight are in intelligence or law-enforcement
work. Those who are criminals, such as Tiffany Case and
Pussy Galore, tend to be similarly independent-minded
in how they approach their work—the latter even run-
ning her own syndicate. Even those Bond girls who have

Regular
In Fleming's novels, many Bond girls have some sort of inde-
pendent job or even career, often one that was considered in-
appropriate for women in the 1950s. Vesper Lynd, Gala Brand,
Tatiana Romanova, Mary Ann Russell, and Mary Goodnight
are in intelligence or law-enforcement work. Those who are
criminals, such as Tiffany Case and Pussy Galore, tend to be
similarly independent-minded in how they approach their
work—the latter even running her own syndicate. Even those
Bond girls who have more conventional or glamorous jobs

Light
In Fleming's novels, many Bond girls have some sort of in-
dependent job or even career, often one that was considered
inappropriate for women in the 1950s. Vesper Lynd, Gala Brand,
Tatiana Romanova, Mary Ann Russell, and Mary Goodnight
are in intelligence or law-enforcement work. Those who are
criminals, such as Tiffany Case and Pussy Galore, tend to be
similarly independent-minded in how they approach their
work—the latter even running her own syndicate. Even those
Bond girls who have more conventional or glamorous jobs show

Heavy Italic
In Fleming's novels, many Bond girls have some sort
of independent job or even career, often one that was
considered inappropriate for women in the 1950s. Ves-
per Lynd, Gala Brand, Tatiana Romanova, Mary Ann
Russell, and Mary Goodnight are in intelligence or law-
enforcement worlk. Those who are criminals, such as
Tiffany Case and Pussy Galore, tend to be similarly
independent-minded in how they approach their worl—
the latter even running her own syndicate. Even those

Bold Italic
In Fleming's novels, many Bond girls have some sort of
independent job or even career, often one that was consid-
ered inappropriate for women in the 1950s. Vesper Lynd,
Gala Brand, Tatiana Romanova, Mary Ann Russell, and
Mary Goodnight are in intelligence or law-enforcement
work. Those who are criminals, such as Tiffany Case and
Pussy Galore, tend to be similarly independent-minded in
how they approach their work—the latter even running
her own syndicate. Even those Bond girls who have more

Medium Italic
In Fleming's novels, many Bond girls have some sort of inde-
pendent job or even career, often one that was considered in-
appropriate for women in the 1950s. Vesper Lynd, Gala Brand,
Tatiana Romanova, Mary Ann Russell, and Mary Goodnight
are in intelligence or law-enforcement work. Those who are
criminals, such as Tiffany Case and Pussy Galore, tend to be
similarly independent-minded in how they approach their
work—the latter even running her own syndicate. Even
those Bond girls who have more conventional or glamorous

Regular Italic

In Fleming's novels, many Bond girls have some sort of in-
dependent job or even career, often one that was considered
inappropriate for women in the 1950s. Vesper Lynd, Gala Brand,
Tatiana Romanova, Mary Ann Russell, and Mary Goodnight
are in intelligence or law-enforcement work. Those who are
criminals, such as Tiffany Case and Pussy Galore, tend to be
similarly independent-minded in how they approach their
work—the latter even running her own syndicate. Even those
Bond girls who have more conventional or glamorous jobs show

Light Italic
In Fleming's novels, many Bond girls have some sort of independent
job or even career, often one that was considered inappropriate for
women in the 1950s. Vesper Lynd, Gala Brand, Tatiana Romanova,
Mary Ann Russell, and Mary Goodnight are in intelligence or law-
enforcement worlk. Those who are criminals, such as Tiffany Case
and Pussy Galore, tend to be similarly independent-minded in
how they approach their work—the latter even running her own
syndicate. Even those Bond girls who have more conventional or
glamorous jobs show themselves to be invested in having an inde-
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Vesper Text Settings

Heavy
Bond girls conform to a fairly well-defined stand-
ard of beauty. They possess splendid figures and
tend to dress in a slightly masculine, assertive
fashion, wear little jewelry—and that in a mas-
culine cut—wide leather belts, and square-toed
leather shoes. Their hair may be any color, though
they typically wear it in a natural or casual style
that falls heavily to their shoulders. Their fea-
tures, especially their eyes and mouths, are often
widely spaced. Their eyes are usually blue, and
sometimes this is true to an unusual and striking
degree. The first description of a Bond girl, Casino
Royale's Vesper Lynd, is almost a template for the
typical dress as well as the general appearance of
later Bond girls; she sports nearly all of the fea-

Bold

Bond girls conform to a fairly well-defined standard
of beauty. They possess splendid figures and tend to
dress in a slightly masculine, assertive fashion, wear
little jewelry—and that in a masculine cut—wide
leather belts, and square-toed leather shoes. Their
hair may be any color, though they typically wear it
in a natural or casual style that falls heavily to their
shoulders. Their features, especially their eyes and
mouths, are often widely spaced. Their eyes are usu-
ally blue, and sometimes this is true to an unusual
and striking degree. The first description of a Bond
girl, Casino Royale's Vesper Lynd, is almost a tem-
plate for the typical dress as well as the general ap-
pearance of later Bond girls; she sports nearly all of
the features discussed above. In contrast, Dominetta

Medium

Bond girls conform to a fairly well-defined standard
of beauty. They possess splendid figures and tend to
dress in a slightly masculine, assertive fashion, wear
little jewelry—and that in a masculine cut—wide
leather belts, and square-toed leather shoes. Their
hair may be any color, though they typically wear it
in a natural or casual style that falls heavily to their
shoulders. Their features, especially their eyes and
mouths, are often widely spaced. Their eyes are usu-
ally blue, and sometimes this is true to an unusual
and striking degree. The first description of a Bond
girl, Casino Royale's Vesper Lynd, is almost a template
for the typical dress as well as the general appearance
of later Bond girls; she sports nearly all of the features
discussed above. In contrast, Dominetta "Domino” Vi-

Regular
Bond girls conform to a fairly well-defined standard of
beauty. They possess splendid figures and tend to dress
in a slightly masculine, assertive fashion, wear little jew-
elry—and that in a masculine cut—wide leather belts,
and square-toed leather shoes. Their hair may be any
color, though they typically wear it in a natural or casual
style that falls heavily to their shoulders. Their features,
especially their eyes and mouths, are often widely spaced.
Their eyes are usually blue, and sometimes this is true to
an unusual and striking degree. The first description of a
Bond girl, Casino Royale's Vesper Lynd, is almost a tem-
plate for the typical dress as well as the general appear-
ance of later Bond girls; she sports nearly all of the fea-
tures discussed above. In contrast, Dominetta "Domino"
Vitali arguably departs to the greatest degree from the

Light
Bond girls conform to a fairly well-defined standard of
beauty. They possess splendid figures and tend to dress
in a slightly masculine, assertive fashion, wear little jew-
elry—and that in a masculine cut—wide leather belts, and
square-toed leather shoes. Their hair may be any color,
though they typically wear it in a natural or casual cut that
falls heavily to their shoulders. Their features, especially
their eyes and mouths, are often widely spaced. Their eyes
are usually blue, and sometimes this is true to an unusual
and striking degree. The first description of a Bond girl,
Casino Royale's Vesper Lynd, is almost a template for the
typical dress as well as the general appearance of later Bond
girls; she sports nearly all of the features discussed above.
In contrast, Dominetta "Domino" Vitali arguably departs
to the greatest degree from the template, dressing in white

Heavy
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid

figures and tend to dress in a slightly mas-
culine, assertive fashion, wear little jew-

elry—and that in a masculine cut—wide
leather belts, and square-toed leather
shoes. Their hair may be any color, though
they typically wear it in a natural or casual

style that falls heavily to their shoulders.

Their features, especially their eyes and
mouths, are often widely spaced. Their
eyes are usually blue, and sometimes this

Bold
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid

figures and tend to dress in a slightly mas-
culine, assertive fashion, wear little jewelry—

and that in a masculine cut—wide leather
belts, and square-toed leather shoes. Their
hair may be any color, though they typically
wear it in a natural or casual style that falls

heavily to their shoulders. Their features,

especially their eyes and mouths, are often

widely spaced. Their eyes are usually blue,

and sometimes this is true to an unusual

Medium
Bond girls conform to a fairly well-defined

standard of beauty. They possess splendid fig-
ures and tend to dress in a slightly masculine,

assertive fashion, wear little jewelry—and

that in a masculine cut—wide leather belts,
and square-toed leather shoes. Their hair may

be any color, though they typically wear it in
a natural or casual style that falls heavily to

their shoulders. Their features, especially
their eyes and mouths, are often widely spaced.

Their eyes are usually blue, and sometimes

this is true to an unusual and striking degree.

Regular

Bond girls conform to a fairly well-defined stand-

ard of beauty. They possess splendid figures and

tend to dress in a slightly masculine, asser-

tive fashion, wear little jewelry—and that in a

masculine cut—wide leather belts, and square-
toed leather shoes. Their hair may be any color,
though they typically wear it in a natural or
casual style that falls heavily to their shoulders.
Their features, especially their eyes and mouths,
are often widely spaced. Their eyes are usually

blue, and sometimes this is true to an unusual
and striking degree. The first description of a

Light
Bond girls conform to a fairly well-defined stand-
ard of beauty. They possess splendid figures
and tend to dress in a slightly masculine, asser-
tive fashion, wear little jewelry—and that in a
masculine cut—wide leather belts, and square-
toed leather shoes. Their hair may be any color,
though they typically wear it in a natural or
casual style that falls heavily to their shoulders.
Their features, especially their eyes and mouths,
are often widely spaced. Their eyes are usually
blue, and sometimes this is true to an unusual
and striking degree. The first description of a

Heavy
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid
figures and tend to dress in a slightly mas-
culine, assertive fashion, wear little jew-
elry—and that in a masculine cut—wide
leather belts, and square-toed leather
shoes. Their hair may be any color, though
they typically wear it in a natural or casual
style that falls heavily to their shoulders.
Their features, especially their eyes and

Bold
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid
figures and tend to dress in a slightly mas-
culine, assertive fashion, wear little jewelry—
and that in a masculine cut—wide leather
belts, and square-toed leather shoes. Their
hair may be any color, though they typically
wear it in a natural or casual style that falls
heavily to their shoulders. Their features,
especially their eyes and mouths, are often

Medium
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid
figures and tend to dress in a slightly mas-
culine, assertive fashion, wear little jewelry—
and that in a masculine cut—wide leather
belts, and square-toed leather shoes. Their
hair may be any color, though they typically
wear it in a natural or casual style that falls
heavily to their shoulders. Their features,
especially their eyes and mouths, are often

Regular
Bond girls conform to a fairly well-defined
standard of beauty. They possess splendid fig-
ures and tend to dress in a slightly masculine,
assertive fashion, wear little jewelry—and that
in a masculine cut—wide leather belts, and
square-toed leather shoes. Their hair may be
any color, though they typically wear it in a
natural or casual style that falls heavily to their
shoulders. Their features, especially their eyes
and mouths, are often widely spaced. Their eyes

Light
Bond girls conform to a fairly well-defined stand-
ard of beauty. They possess splendid figures and
tend to dress in a slightly masculine, assertive
fashion, wear little jewelry—and that in a mas-
culine cut—wide leather belts, and square-toed
leather shoes. Their hair may be any color, though
they typically wear it in a natural or casual style
that falls heavily to their shoulders. Their fea-
tures, especially their eyes and mouths, are often
widely spaced. Their eyes are usually blue, and
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Vesper Character Set 7

Vesper contains a vast character set that is capable of typesetting  all contain full linguistic support for the supported languages. Add to
over 88 Latin-based languages. There are four complete alphabets  that a range of refined contextual alternates, symbols, & nine sets of
in each weight (upper case, lower case, small caps, & petite caps) and  numerals and you find there are 1,207 glyphs in each font.
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Vesper Language Support 8

Vesper knows many languages; including: Afar, Afrikaans, Albanian,  Lakota, Latin, Latvian, Leonese, Lithuanian, Luxembourghish, Malay,
Arbéresh, Aromanian, Asturian, Basque, Bosnian [latin], Breton, = Maltese, Maori, Mohawk, Moldovan [latin], Montenegrin, Norwegian
Catalan, Chamorro, Cornish, Corsican, Crimean Tatar [latin], [bokmal], Norwegian [nynorsk], Pan-European, Polish, Portugese,
Croatian, Czech, Danish, Dutch, English, Esperanto, Estonian, = Romanian, Romansh, Romani, Sami [northern, southern, inari, lule],
Faroese, Filipino, Finnish, French, Frisian, Friulian, Gaelic [manx,  Sanskrit transliteration, Sardinian, Serbian [latin], Sicilian, Slovak,
scots], Gagauz, Galician, German, Greenlandic, Hawaiian, Hindi ~ Slovenian, Sorbian, Spanish, Swahili, Swedish, Tetum, Tongan,
transliteration, Hungarian, Icelandic, Indonesian, Interlingua, Irish, = Turkish, Turkmen [latin], Uzbek [latin], Volapiik, Véro, Walloon,
Italian, Karakalpak, Karelian, Kashubian, Kurdish [latin], Ladin, = Welsh, Wolof, Xhosa.

Leesspesgade
Zagetavas iela, Ergli
Neergyfjorden
Ienachita Vacarescu
Volcan Xinantécatl

Nysa fuzycia

Prazska konzervator
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Vesper Language Support Text Settings 9

Cestina
Ian Fleming vymyslel postavu Jamese
Bonda béhem dovolené ve svém ja-
majském sidle Zlaté oko (Golden Eye
- pozdé&ji nazev pro jeden z filmb) v
unoru 1952. Bond ziskal svoje jméno
po americkém ornitologovi Jamesu
Bondovi, expertovi na karibské pta-
ky a autorovi publikace Ptaci Zapadni
Indie (Birds of the West Indies); ja-

Espaiiol
La siguiente audicion importante gir6
en torno a la chica Bond principal, Ves-
per Lynd. El director de casting Debbie
McWilliams reconocid luego que las
actrices de Hollywood Angelina Jolie
y Charlize Theron habian sido «fuer-
temente consideradas» para el papel,
ailadiendo también que la actriz bel-
ga Cécile de France habia hecho una

Islenska
James Bond er myndarlegur breskur
njosnari med einkennisnimerid ooz,
sem pydir ad hann hefur leyfi til ad
drepa. Hann ferdast um heiminn og
notar gafur sinar, bardagakunnattu
og hataekni til pess ad sigra illmenni
sem sa&kjast eftir heimsyfirradum. Ian
Fleming notadi p6 ekki mikil teeki og
tol i bokum sinum en pau urdu eitt

Nederlands
In Casino Royale wordt Bond verliefd op
zijn collega Vesper Lynd, en overweegt hij
ontslag te nemen om met haar een nieuw
leven te beginnen. Zij pleegt echter zelf-
moord, en bekent in haar afscheidsbrief
een dubbelagente van de MVD te zijn,
waarna Bond met hernieuwde strijdlust
zijn loopbaan als spion voortzet. Vanaf dat
moment koestert Bond een persoonlijke

Portugués
Agora sob pressdo para recuperar o dinhei-
ro de seus clientes, Le Chiffre arruma um
torneio de poquer de alto risco no Cassino
Royale em Montenegro. Esperando que
uma derrota for¢aria Le Chiffre a ajudar
0 governo britanico em troca de protegdo
contra seus clientes, o MI6 coloca Bond no
torneio. Ele se encontra com René Mathis,
seu aliado em Montenegro, e com Vesper

Dansk
Filmen er et reboot af Bond-univer-
set. Handlingen i filmen skal ikke
forstille at forega for handlingen i
den forste James Bond-film Dr. No,
hvilket ville veere tilfeldet hvis det
var en prequel; i stedet foregar hand-
lingen i nutiden og i en virkelighed,
hvor intet i de foregdende Bond-film
er sket. Alligevel anses filmen af EON

Esperanto
Martinio estas aperitiva koktelo farita
el gino kaj blanka vermuto; eblas uzi
vodkon anstataii §ino. Tamen James
Bond ¢iam mendis sian Martinion kun
la mencio "skuita ne kirlita". Oni ser-
vas martinion en konusa koktela glaso,
kun aii sen glacio, sed garnita per olivo
ail peco de citrona Selo. Inicitoj insis-
tas, ke la miksado de gino kaj vermuto

Lietuviy
Majamio oro uoste. Ta¢iau pagrindinis
jo priesininkas — Le Chiffre — bankinin-
kas, remiantis teroristines organizacijas
Afrikoje. Bondas vyksta i Juodkalnija
su savo mergina Vesper Lynd j pokerio
turnyra, kuriame dalyvauja Le Chiffre.
Agento tikslas — priversti Le Chiffre
pralosti pinigus. Nors Bondas laimi, ta-
¢iau juo pasinaudojusi Vesper vis vien

Norsk
Filmen viser James Bonds farste opp-
drag, hvor han reiser rundt i verden pa
jakt etter en terroristfinansierer, Le Chif-
fre. Etter a ha sabortert et bombeangrep
drar Bond til Montengro for a forsgke a
sld Le Chiffre konkurs under et poker-
spill. Under oppdraget treffer han Vesper
Lynd, som fanger hans oppmerksombhet,
og de blir senere forelsket. Vesper Lynd

Romana
Casino Royale este cel de-al 21-lea film
din seria James Bond si primul cu Daniel
Craig in rolul agentului M16 James Bond.
Romanul Casino Royale din 1953 scris de
lan Fleming a fost adaptat pentru marele
ecrane de scenaristii Neal Purvis, Robert
Wade si Paul Haggis (laureat cu Premiul
Oscar) si regizat de Martin Campbell (Gol-
denEye, 1995). A fost produs de EON Pro-

Deutsch
Als der Mm16 davon erfihrt, wird
Bond beauftragt, dessen Plan zu
vereiteln, Hilfe erhiilt Bond vom
lokalen Agenten René Mathis, der
Bond zuniéchst mit Vesper Lynd be-
kannt macht, einer Mitarbeiterin
des Schatzamts von ebenfalls bis
zuletzt ambivalenter Loyalitiit, mit
der Bond jedoch im spiiteren Verlauf

Francais
Dans le train qui le méne vers le
Monténégro, James Bond rencontre
Vesper Lynd, employée du Groupe
d'action financiére qui finance Bond
pour la partie. Il tombe immédiate-
ment sous son charme mais elle, assez
fine, s'intéresse plus a I'argent qu'elle
va lui confier. Arrivé a destination et
vers 1'hétel, elle refuse de partager

Magyar
A Casino Royale az els6 Bond-film az
1989-es A maganyos ligynok 6ta, mely
kozvetleniil egy Ian Fleming-regény ci-
mét viseli. Tovabba szintén az emlitett
16. Bond-kaland 6ta az els6, melynek
nem késziilt novelizacidja, azaz nem
adtak ki regényt a forgatokonyv alapjan,
érthet6 médon. Ehelyett a film bemuta-
tojaval kozel egy-idében ismét megje-

Polski
007 dochodzi do siebie nad jeziorem
Como, gdzie wyznaje mitos¢ Vesper. Kon-
czac akcje w Czarnogorze, doprowadza do
aresztowania Mathisa i odbiera wygrane
pieniadze, ujawniajgc Vesper, ze hastem
do konta jest jej imie. Zakochana para
spedza dni w Wenecji, a Bond decyduje
sie porzuci¢ prace w wywiadzie wybie-
rajac zycie z ukochana. Problemy poja-

Suomi
James Bond on Prahassa tehtdvdndin
eliminoida Dryden-niminen MI6-osasto-
pééllikké (Malcolm Sinclair), joka on lait-
tomasti myynyt Britannian valtionsalai-
suuksia terroristeille. Bondin onnistuessa
tappamaan Drydenin ja hdnen kityrinsa
Fisherin, hinet ylennetddn oo-agentiksi
ja hénelle annetaan "lupa tappaa”. Kan-
sainvalisille terroristeille tydskentelevd
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Vesper OpenType Features

1

=

liga  fiflfffb... - fifl fffb..

dlig stct - st

calt  gufyrx.. - gufyrx..

hist History - Hiftory

c2sc  ABCDEFG - ABCDEFG

smcp abcedefgh -~ ABCDEFGH

czpc ABCDEFG - ABCDEFG

pcap abcdefgh -+ ABCDEFGH

et ARk
salt -

ordn 1a20 - 1%

- 12 **%67

frac 12 34/567

= H67890

dnom H67890

. H12345

sups Hi2345

sinf  H67890 » H,0

Inum 12345678  ~ 12345678

tnum 12345678  ~+ 12345678

zero 000000 -~ 00000
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Vesper Hebrew & Devanagari 11

Aside from the Latin glyphs, Vesper is also available in Hebrew and
Devanagari versions. The Devanagari was actually began first, it
inspired much of the curves and character of the design found in
the Latin and Hebrew. But it wouldn’t get completed and released
until 2016. But the wait was worth it. Every glyph was analized and
refined by Kimya Gandhi, turning it into one of the finest Devanagari
typefaces ever created.

The Hebrew companion was drawn by the renound Israeli type
designer, typographer, & artist Oded Ezer. This award winning design
has been regarded as one of the most revolutionary Hebrew typefaces
since XXX (19577?).

You can learn more about both these families at motaitalic.com.

Uk g HifdHl!

B! TATA Dl G B & 91 Tl i1 A Trogfeifts 3= i (3R a1 & gwires)

faferad @R @t geq & fag |

fopear &t dwom

AT 7 gEr fawgg & IRM A9 RT3 # il ed g9 3¢
FE AN R Sive HI fhar aenfia fasan 3ik a8 Haa oft fwan & sive
“Z gt Gihan Sl @ it w1 e e wu & od & gg % R
e | FRATHTT & A & ST o % @Rl A §i1Us & M $8 A

%8 AeH fean S T o 330 # fbesed & A TR e
3§ -35, Ig P SR e e 30 HAE! IAe B a1 UgH HA arat

e Savia-sig ok gw i ge ve o= tfa § Jew -3 8 grm ara
YHo3Mge8 P URT W &8 foe “farhr” Seeaat oft enfiat &

A &1 St

TFRATHT 1 31U U T A1 STRehT daft faerre S sfvs & e s
FHRIGaTE ufeyal & fadwa 7 a9 oif 7 I RS & aw 3| T ufdyat
H 3 T a1 w3 §e i udt & e b g Y 7 i I B,
forT =f arer fopg FaT SisT A € 87, U 3 SR WY AT 3 FEt
1% “T81 U WeROT 3R e A ARy o 3R S sive’ RifE Seedd S
T F HE T JgaR 1|7 I g8-d e gey vedh & wiq 9t W
faver €9 € - Yo TRebr) AT Y Bl Bl 3isi 3 1 Yeb ST e
Sifea| foraeht & demer # a1 3k 39 aeg g §iUs BT S g3l

MYD X 7aXT

17N PPXW MMNT 190N 7V 012N 717073 N7 X070 7w 0170 T 1N KD T
7AW 12YWY 7193 1910 ,21919 17W1T |0 02 MY12nwI ,mXINN mnny

Y0110 1NN0

2070 "KNN N7 27 BYNTD" MDY Y7 0T N7 "D W7 21T Ximin
NYI1In NN7NNN V170 NWINININ "DOTY 0777 11" 20
NUDY "NINW 2Y7 Ni7TN NTNA" MNX D727 MXI X270 20T
. 207V "I¥N 2y770" MIX N7a7 XN D770 "poT 707" XAy
7N DWN 7UNT NI, 2070 "nn1 72¥0" moyn v7 nT Ximin
NYI30 NN7NNN MNT7270 IWNIN DUTI AIXND7N NA17YN. 1070
"XNN N7 27 BYN™0" MDY Y7 nT7 N7 N'0 W7 21T Ximin nyaon
nN7nnn Nv170 nwa7N NN "DoT1 0777 122, 20 noo
"NX'W Y7 K7 TN NTNA" MK D717 MXI X210 2007 T, 1070

aghnp byl

NUTIN NNDITNN 272N INM) YD IWNX XIXIN 1270 A 9. 7177,
WINWI IWNZ D MN K1N2 7VWIN AWVin DN, nwradr mx
X102 77X XN X7X] 970732, XN T N7 A7 W7 nnyarnn
2AUTIN NUD70 WINWAN 7nX7'Nn DXIT. AWNN 1-60 W7 NDXN
1-20 X1 X171 21v27"N 00D U971 "A'n0 207" AMXNND D, nTn?
1200 "1 01", "Nn7n wxnan X" 1" 0’70 npwy” - wm nva
w7 ""n'71n70 71¥N". 2wWIN 1985 MYNN MXXN MT] XN "7v717
a727", NDIDN W7 NDYWN 0791770 7X770. AWIN 1988 MYTXN
MXND MIT) XD "0779727" XD
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Vesper: text savvy.

Made in:

England
United States
Germany
Israel -
India &
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